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WORKS FOR THE STUDY OP THE 
VIOLIN BY 0. SEYCIK. 

I. The development of the left hand. 

a) For Beginners: 
*) OP. 6. VIOUN METHOD FOR BEGINNERS: 

(Semitone-syitem) 

Parts I to V: I« Position. 

Part VI: Studies Preparatory to the 

variouji Positioos. 
Part VII: 5<*> Position. Combining the 

various Position*. 
Price of each Part: l/_ 
In two books 3/- each 
Complete, Bound 8/0. 

b) For slig-htly- advanced Pupils: 

Preparatory Method of Violin-Technics. 

OP. 7. STUDIES PREPARATORY TO THE SHAKE and 

Development in Stopping, 

Part I: Exercises in the i»t Position . 3^6 
Part II: Exercises in the 2^^, S'**. 4*^5'*^ *n<i 
6»h Positions ..... 3/^ 

OP. «. CHANCES OF POSITION AND PREPARATORY 
SCALE-STUDIES in Thirds, Sixths, Octaves and Tenths 3/0 

OP. 9. PREPARATORY STUDIES IN DOUBLE-STOPPING 

in Thirds, Sixths, Octaves and Tenths . . . . 3/0 
Complete, Bound 8/0. 

c) For more advanced Pupils: 

OP. I. SCHOOL OF VIOLIN TECHNICS. 

Part I: Exercises in the Position . $/o 
Part II: Exercises in the 2nd, 3rd^ ^th, 

^ih^ 6th and 7th Positions . . 6/0 

Part III: Exercises in Changes of Positions 4/0 
Part IV: Exercises in Double -Stopping, 

Triple- and Quadruple- Stopping 

(3- and 4-part Chordsj. Pizzicato. 

Flageolet-tones (Harmonics] . 5/0 
Complete, Bound 12/0. 



II. Development of the right hand. 

OP. 2. SCHOOL OF BOWING TECHNICS- 

4vX)0 Exercises in Bowing, systematically and progres- 
sively graded from the very first beginning up to the 
complete training of the right hand. 

Part I . . . 2/0 

Part II 2/0 

Part III 1/6 

Part IV 1/6 

Part V 2/0 

Part VI 1/6 

OP- 3. 40 VARIATIONS in easy .styles, involving the 

employment of the various styles of bowing . , 2/0 
Complete, Bound 8/0. 

*i After Op. 6 follows Op. 7, simultaneously with Op. 3, the Op. 8 
alteiTjately with Op. 9 and, after tl>e»e. Op. i. The Supptemeot to 
at! these ScuHie* U foand in Op. a. 



STUDIENWEIiKE FOa VIOLINE 
* ^ m 0. SEV^IK. « » 

I. Ausbildung der linken Hand. 

a) Fur Anfanger: 

(Sttife I) 

•) OP. 6. TIOUH-SCHULE fOB ANFINOER. 

Heft I— V: Ewte Lage. 
Heft YI: Lagen-Yorstadiexi: 

Zweite, dritte, Tierte Lage. 
Heft Vn: Ftb[ifteLage.Verbindung ver- 
aohiedener Lagen. 
Preis einea Heites Mk. 1,-— n. 
Complet gebunden Mk. 8.— netto, 
Zwel Bllnde. Broohirt k Mk. 3,— netto, 
b) Fii r weaiger Vorgeschrittene: 

Yorsohale der Tiolintaohnik (Stnfe H) 

OP. 7. TRILLEB-TOBSTUMEN und Auabildimg 
dee Fingerschlages. 

Heft I: Uebungen in der 1. Lag© Mk. 8,60 n. 

Heft 11: XJebnngen in der 8., 3., 4., 6., 

6. I^age Mk. 3,50ii. 

OP. a. LAOENWECBSEL- UND TONLBrTEB-TOB. 

8TUDIEK Mk. 3,~n. 

OP. 9. DOPPELGBIFF-VOBSTUDIEir in Tenwn,. 

Sexten, Octaven und Decimen Mk. 8, — n. 

Complet gebunden Uk. 8.— netto. 

c) Fiir mehr Vorgeschrittene: 

(Slufe ni— VI) 
OP. 1. SCUULE DEB YIOLIHTECHKIK. 

Theil I: Uebungen in der l.Loge Mk. 5, — n. 
Theil II; Uebungen in der 2., 3., 

4., 5., 6., 7. Lage . . Mk. 6,— n. 

T li e i 1 III : Uebungen im Lagen- 

wechsel Mk. 4,— n. 

Theil IV: Uebungen in Boppel- 
griffen. Drei- und vier- 
fache Griff e. Pissicato. 
FlageolettOne . . . . Mk. 5. — n. 

Ck)xnplet gebundan Hk. IZ— netta 

11 Austildung der rechten Hand. 

(Stilfe I VJ) 

OP. 2. SCHULE DER BOGENTECHlflE. 

4000 systematisch tor tochreitendeBogenstrichttbnngen. 

Abth. I: Vorttbungen. Rhythmische Uebungen 
und Eintheilung des Bogens — Stricharten niit lio- 
gendem und springendem Bogen. Weichheit dm 
Tones. Gohaltene TOno und ZurUckbalten den BogenK. 

Heft I Mk. 2,— n. Heft II Mk. 2,- - n. 

Abth. II: Entwickelung der Biegsamkeit und 
Geschmeidigkeit des Handgeleiikes. 

Heft m Mk. l,50n. Heft IV Mk- 1,60 n. 

Abth. Ill: Entwickelung der Kraft des Hand- 
geienkes. 

Heft V Mk. 2,— n. Heft VI Mk. 1,60 n. 

OP. S. 40 TARIATIONEN im leichten Style, «ur 
Anwendung verschiedener Stricharten . . Mk. 2, — n. 
Complet gelDunden Mk. 8,— netto. 

•) Naeh Op. « VIollosclniU, folft Op. 7, Trtller-Torttadlsn |^«l«b««itiK 
mil Oi>. S« V«rUti<meii, dann Op. S, I«af(anw««k*«l nnd TonlelUr-Tontodlm, 
abweehselnd mil Op. 9, Dopi>«ICfiff>Vor*tadl«B nmi BAelib«r Op i, 8«linlc 

der Violinteelmik. 

(In Op. 1, Eehul# der YloIInt«eliBik, i«t TKall I and II abweehs«lnd «• 
Qben, ebenso 'I>faeit HI und TV.} 

SrginiaBK vn alien di«Mn Sivdien Ut Op. t, Selmk der B»f«Bt«olinik. 



EXERCICES POUR VIOLON 
PAR 0. SEVCIK. «® 



I. D^veloppement de la main gauche. 

a) Pour les Oommenyants: 

(Poaltlon I) 

%f. «. Mtrnm IB noioii roiii m oihimcints. 

(Syit^Hi* da denihton.) 

Cahier I~-V: l*i*emi^ro FoMitioii 
Oahior VI: Exercices pr6paratoiro«* de 

PoaitiouH ; 

2 , 3*. i« Position. 
Oahior VII: 5* Poaition. Connexion de 

diff6rentea Potiitions. 

Prix de ohatjue Oahior 1 f.50 net 
Prix CJomplet reli^, net tO tvs, 

b) Pour les eleves moins avances: 

EcoU pr^parmtoire du teobnique de Violoa. 

or. 7. smoieEs rout riBrmi et lit kloppkr lk trillk. 

Cahier I: £xercioe» dans la l** Position 

Prix 4 frs. 60 

Oahier IT: Exeroicea dans les 2*, 8*, 4«, 
6» et 6« Positions. 4 frs. 60 

«r.8 ceARflorat rb rosmoi bt bibicigbs riBPiRiToiRBs 

IB OAIIBS 8 frs. 76 

Of. f . EiEieicBS riBrmTdiiBs i& hdilbs iotes on 

tierces, sixtes, octaves et dixi^mes ... 8 frs. 76 
Prix Complet poU^, net lO 

c) Pour les eleves assez avanc^; 

(Position Ul-VU 
#r. t MBTMB W mSMSmt IB fllMI. 

Parti e: Exercices, l" Position. 6 frs. 26 
2* Partie: Exerciees, 2«, 8«, 4% 

6«, 6% 7« Positions . 7 tra. 60 

3« Partie: Exercices on changeant 

de Positions .... 6 in. 

4* Partie: Exercices en doubles 
notes, tierces et quaries. 
Pizsicato et Flageolet 6 frs. 26 

Prix Complet roli^, net 18 fpa. 



11. D6veloppement de la main droite. 

(Position l~VL) 

•r. 2. IBTMIB 10 TeCUItll IB l*iRClBT. 4000 Exer- 
cices Mystematiques ct progressifs de coup d*arohet. 

l" P a r t i e : Exercices prdparatoires. Exer- 
cices ry thmiqueK et division de Parcbet. Coups d^arohot 
d^tAchcs et rebondissants. DAvelopper la douceur 
du ton. 8ons fil^s et retenue de Tarchet. 

II"** Partie: Exercices pour le d^veloppe- 
nient de la souplesse du poignet. 

III»« Partie: DAveloppement de la force 
du poignet. 

or. t. 40 f ABUnOn faeUea. Application do diffdrents 
coups de Tarchet. 

Prix Complet reli^, net 10 fvs. 



•) tVepr^a ep. • M4tkode d« TMtm « 



da tHlle, eenUmponiln evee op. « VmUUmm, emvlte ep. • CiMiiftMat de 
ro«ia«Bt et Kxerelee* priptmMf* de OMMMe, ohuifwuit ef.t Xxtr. 
ciMK pr4parmtoirec det dooblee ••!«• el eprto eel* ep. I Milked* da Uchalqwe 

d« Vlolen. 

Xxere«r op. I M^lhode im ieekaklqve 4« VleUw «liM»gMal p«rtl* t •t II, 
de mftae pajtiie m et IV. 

Cemme mppMiHtttt dc tow eee licifritti ftp. t MitlMdc dtt lc«linl<i«» 
d« pMvhH. 
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lafiororte. 




(OMPOSITIONEN 

— ■ 7 



Tanzweisen.0p.8B, Nr.l 

In slavischer Weise.0p.,89,Np.2. 



MK. 1 80 

—57^ 

Mk.200 



4/- 



fur eine Singstimme mlt Pianoforte: 

Nachtlied. (Fr.Hebbbl) Op. 92 n^j. uk. 

fur mittlere oder tiefe Stimme. _ _ _ - - 1 - 

Auf demMaskenball. (gustav Falke] Op.92 

N9 2. f'dr hohe Stimme . 1- — 

ftir mittlere oder tiefe Stimme . 1. - 

Wiegenliedfurmeinen Jun^en. (richard 

DEHMEL) Op. 92 JS^'?-^. for Barrton od.Bass 



fiir Frauenchor mit Orchester, 

Walzer (G.MENASCI) 0p.91. fur Sojjran u.Alt 

Orcliester P&rtitDr 3, Som- 
Orchesterstlmmen 3, — no. 

Derselbe arrangi-Frauenclior mit Pianoforte. 

Partitiir 1, 80 
Sopran n. Altstimmen apart a -,20 



Yioline Sc Ifanoforte 



Scene espagnole. Op. 90. n 
Mazurka. 

Tarantella. ,. , 



? 1. 



Mk.Z 00 
Mk.2 00 



, 3. 



Mk.2 So 



5/- 



Orcliester. 



Tanzweisen.Op.89.Nr.l.. . . . 



PartiturlMk.*2..-D0. 
Score } 

StiTOoaeniMk. 2.^0tn 
Pa r t s ( 2,/6 net, 



Blgentum der Verleger. 



A u f f u hru n g sre ch t v o rb e h a 1 1 e n . 



BOSWORTH& 

Leipzig. Parts 



WiEN 

I.Wollreile. 



LONDOK.W. 

5 Princes St. 



N? 318. 



Pnbl.by Bosworth C« Leipzig. 



1. Scene espagnole. 



Ignaz Brull,Op. 90 N9 1. 



Violine. 



Klavier, 



Andante con moto. , 
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Alleg:retto. 
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Violon et Piaoo. 



Andante religioso. 



Andante reli£:ioso. 



Alban Fcirster. Op. 182. 

poco rit 



nif^p 



cresr. 



m 



jZ? cresc. 



— ^1 /// =. — 



dinuPoeo rit. 



Andantino 



Spinnlied. 

Spinning Song. 



Alban Forster. 




Arlequinade. 











=1^ 












f — i*n 






-p^^ — 


burlesco, 


ben a 


ccej 


ituato 


















w=^=^ — 




1 


\ 




i — jM— 
























P ^ ^ 















Moderate. 



Priere, 

Gebet. 



Jeno Hubay, Op. 49. N94 





























^« 2. 
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Andantino ma nontroppo lento. 



Plainte d'amoun 

Melodie. 



A. Tellier. 
unpoco rit. 
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Violon et Piano. 

Dans la Montagne. 

Allegretto moderato. Chanson. 



a Mk. 1.50. net. 
Gujdo Papini, Op.8?. NPl. 



p. aenipree sta ccato 




Andantino con moto 



Souvenir - Berceuse. 

con sord. 



Guido Pipini, Op. 87 WZ. 




Moderato con moto 



Lisette-I- 

Mouvement de Valse. 



Guido Papini, Op. 87 N? 3. 




Tempo di Gavotta. Moderato 



Dorine. 

Gavotte Sentimentale. 



Guido Papini, Op. 8? N94. 




Le petit Muletier. 



Allegretto vivo. 



Episode. 



Guide Papini,, Op. 87 NP5. 




Topsy. 

Danse Negre. 



Guido Papini, Op. 87 N96, 




staccato 
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1. Scene espagnole. 



Viol i lie. 



Andante con moto 
1 



Ignaz Briill, Op. 90 N9 1. 
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Violon et Piano, 

Lied ohne Worte. 



i 



Andante. 



fi Mk.1.20. 3/ 
U. Sltt, 



p dolce 
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Moderato. 



Legende. 



H. Sitt. 
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Andante. 
dolce 



H. Sitt. 




Allegretto. 



Im Kahn. 



H. Sitt. 




Stilles Gliick. 



Andante. 



H. Sitt. 





















— V 




1 ^rfn 






fiTj j 




} * * 






i ^ 


H 


— » 







, Allegretto 



Im Friihling. 



H, Sitt. 




Copyrig-ht 1902 by Bosworth (fe C9 
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BOSWORTHL EDITION 



^ EMIL KROSS ^ 



Bedeutende 

fS TODIEN-W EBKE 
UNO BEARBEITUNGEN 

fur die Violine. 

Gradus ad Parnassom. Tail I, Heft 
1—6. k n. U. 1,50, Heft 7 IL 2,— 
TeU II, Heft 1, 2 a M. 1,50 

Praktischer UnterrichtestofT (Solo- 
buch). Ueft 1, II, HI, IV 

a XL M. 1,50 

Praktischer Unterrichtsstoff flir 2 
VIolinen. Heft I, U, 111, IV, 
V, VI k xlIL 2,— 

Etuden-Album. Heft I, II, III 

. a iL M. 2, — 

CAWPAGNOLL B. 86 Etuden . . ^- 
HENNIHO, C. Violinschale, eomplet 3,— 
Hea I n. 1,B0, II bu III . . 

— VirtQOsenschule 1,60 

BIEERTSp L. J. Le M^nlsme de 

I'Archet 2,— 

— Doaze Etudes ^Itoentaires . . 2,— 
BACH, J. S. Air (L&rgo) »us der 

D-dur-Ouverturo 1, — 

— Chaconne 1,— 

BACH, E. Fruhlingserwaefaen . . 1,20 
BERIOT, CH. de. Airs varies: 

No. 1 Op. 1. D moll \ 

No. 2 Op. 2. D dor I 

No. 8 Op. 8. Edur } . 

Na4 Op. 6. Bdur I 

No. 5 Op.52. Ddur I 

— Concertos: 
No. 2 Op. 32. HmoU i 
No. 5 Op. 55. Ddur 1 

No. 7 Op. 76. Gdur I ... Ii 1,60 
No. 9 Op. 104. AmoU I 
-~ Op. 100. Setae de BalleU 
BOCCHEBINI, L. Venuett . . . . 1,— 
BUROW, C. Polnlsehes Ued . . . 
CASPAB»C. Un^agmentde Mendels- 
sohn / . . . . 1,50 

DUHAKTE, F. Arle 1,— 

HANDEU G. F. Largo (Hjnme). . 1,20 
MBTBRBBER, G. KrOnungsmarseh 

ftua der Oper „I>er Prophet" . , . 1,50 
MOZART. W, A, Are veram . . . 1,— 
RAMBAU, J. P. H. Garotte .... 1,50 

RUBIKSTEIN, A. Melodie 1,20 

STRADBLLA, A. Kirchen-Arle . . 1,— 
TSCHAIKOWSRT, P. Concert . . . 2,— 
Cui^onetta danus 1,60 

— Op. 40,2. Chanson trlste .... l,~ 

Ton EKIL KRO)^, dm Ttifaner 
imd B^aiMter b6de&tmi4er Stndienwerktt, liefeim 
wir hUtdttroh, ueboii s^bmbi T^imllglielteB ,Ormdu 
ad pAAAMniiB*, ala prmkUtoh-tli»or»Utcbes W^rk, 
Attxalil RevUlonen Ton £tud«ft> mnd Solo- 
werken, lowie AirmngMaenU tSat VioUne wbA SJ avier, 
wi« tolohe Mit Imnger Zeit la der VioliaUterater 
mitSA gebolea wordea liad. Jeder Violinlelirar 
aad jMtr Ijem^ide wird denrilgw adt F^adea 



btiTi^^iia, «» dodli aar •vHar wmigt YioUa- 
radafdlraa irda io aaiMidiBkaeUa aad w sielier 
xan ziiela lttlirMid«a Priaidiiiea ftr Teebaik aad 
Yar^aiTYoa lololiMrQriadliohkeit aad aiit toleker 
l^i&tlnalgeaSoiffailwia&KRO^ ladefViolla- 
iitmtar hi det Kame B. RROSS eiaer der beitoa« 
aad Blad deitea Werka HbeimU vaa dea entea 
Melitom aad Fldaftogea Cwie K. W. 0ade, Joa^tdm, 
KSlager, J. BoH, K$nq^el« X Xiaalerbaeli, BL Heei^ 
iwm^ H« de Abai, Rappoldi, R. Heckmaaa a. a. m.) 



Celebrated 

STUDIES 

MID mnUINEMEIITS 

for the Violin. 

Gradus ad Parnassom. Parti, Book 
1—6, each n. 1/6, Book 7 n. 2/- 
Part n, Book 1, 2 each n. 1/6 

Practical Teachfngr Material (Solo 
Book). Book I, n, III, IV 

each n- 1/6 

Practical Teaching Material for 
2 Violins. Book I, U, iU, IV 
V, VI each n. 2/- 

Album of Studies. Book I, U, III 



each 



CAMPAONOLI, B. 86 Studies . . . 
HENHING, C. Violin School, complete 
Book I n. 1/8, n n. 1/-, lU . . . 

— School of Virtuas 

MEEEtTS, L. J. Le M6eanisme de 

I'Archet . 

— Doaze Etudes 616mentaires . . 
BACH, J. S. Air (Laa^) from Dfi&t 

Overture 

— Ch&eonne 

BACH. E. The Awakingr Spring . 
BERIOT, CH. de. Airs vari6s: 

No. 1 Op. 1. D minor 
No. 2 Op. 2. D major 
No. 8 Op. 8. E mi&jor 
Bj? major 
D majw 



21- 

n. 
2/- 

3/- 
1/6 
1/6 

2/. 
2/. 

II' 
Ih 
1/3 



each I/. 



No. 4 C^. 5. 
No. 5 Op. 52. 

— Concertos: 
No. 2 Op. 32. fi minor 
No. 5 Op. 55. D major 
No. 7 Op. 76. Gmajor } . . each 1/6 
No. 9 Op. 104. A minor 

— Op. 100. Sc^ne de Ballet 

BOCCHERINI, L. Menuett !/- 

BUROW, C. Polish Song ..... 1/- 
CASPAR, C. Un fragment de Mendels- 
sohn ... 1/6 

DURANTE, F. Air 1/- 

HAMDEL, G. F. Largo (Hymn) . . 
MEYERBEER, G. Coronation March 
from the Ch>erA "Dor Prophet" . 
MOZART, W. A. Ave vernm . . . 
EAMEAU, J. P. H. Gavotte .... 

RUBINSTEIN. A. Melodj 

STRADELLA, A. Church Air , . . 
TSCHAIKOWSKY,P. Concerto . . . 

— Canzonetta separate 

— Op. 40,^ Chanson Mste .... 

Mr. SMIL KROSS, tbe ee]ebr*t«d Antlior and 
Amaeerofsomajiy import&nt Violin Works, gives 
ia t^e SrbOTe a munber of reviiions of Stndiet, 
So1o% and Ajraa^einentfi for Tiolia and Piano, 
•Bok M kave not appeared for many years. Theae 
additions to Mr. KROSS* splendid *'Gradii£ ad Par- 
aMnm" are of the Tory greatest Talne and will 
be heartily welcomed by every Teacher and Stadent 
of th^ Violin. So few possess the genios, ability, 
aad thoronghness of Mr. KROSS , whose work of 
revisioa is disUngnished by nntiring energy and 
attentioa to every detaiL The valne of this work 
has been reoognised by all the leaders in the 
Violia-World, noh as N. W. Oade, Joachin^ S. 
Stager, J. Bott^ Kdmpel, J. Laaterbaoh, H. Heei^ 
mtBa,a.deAhai« Bappoldi, B^Heekmaaa eta 



Propri4t4 
tons pa;ri. 



1/3 

1/6 
1/- 
1/6 
1/3 

1/- 
2/- 
1/6 
1/- 



Important 

EXERCICES 

ET ARRINBEMEHTS 

pour Violon. 

Gradus ad Parnassum. Tome I, Cak 
1-6, a n. Fr. 2 CaL 7 n. Fr. 2,50 
Tome n, Cah. 1, 2 an. Fr. 2,— 

M6thode pratique. Cahier I, U, 
111, IV a n. Fr. 2,- 

Mdthode pratiqife pour 2 Violons. 
Cahier I, ILL, IV, V, VI 

a n. Fr. 2,50 

Album d'Exereiees. Caliier 1, 11, m 
a EL Fr. 2,50 

CAMPAGNOLL B. 36 Etudes . . °2,50 
HENNING,C.L'6cole du Violon, cplt 4,— 
Cahier I n. 2,-, 11 n. 1,25, IH . 2,- 

— L'Ecole du Virtues 2,— 

MEERTS, L. J. Le M^eanlsme de 

I'Archet 2,50 

— Doaze Etudes dl^mentalres , . 2,bo 
BACH^ J. S. Air (Largo) de I'Ouver- 

ture en majeiir 1,25 

— Chaeonne i,25 

BACH, E. Revell du prlntemps . 1^ 
BERIOT, CH. de. Airs varies: 

No. 1 Op. I. R^mineur 
No. 2 Op. 2. Rfe majeur 
No. 3 Op. 3. Mi majeur } . a 1^6 
No. 4 Op. 5. Si majeur 
No. 6 Op. 52. majeor 

— Concertos: 
No. 2 Op. 32. Si mineor 
No. 6 Op. 65. majeur 
No. 7 Op. 76. Sol majeur \ a 2,— 
No. 9 Op. 104. La mineur 

— Op. 100. Se^ne de Ballet 

BOCCHERINI, L. Menuet 1,25 

BUROW, C. Chant de Pologrne . . 1.50 
CASPAR, C. Un fragrment de Mendels- 
sohn 2,~ 

DURANTE, F. Air 1,25 

HANDEL, G. F. Largo (H^anne) . 1,50 
MEYERBEER, G. Marche de Couron- 

nement de TOp^ra «Le Prophet* 2,— 
MOZART, W. A. Ave vepum . . 1.25 
RAMEAU, J. P. H. Gavotte .... 2 — 

RUBINSTEIN. A. M61odie 1,50 

Stradella, A. Air d'ftgllse ... 1,50 
TSCHAIKOWSKY, P. Concert . . . 2,50 

— Canzonetta s6par6e 2,— 

— op. 46,2. Chanson triste .... 1,50 

Mr. tolLE KROSS, rantenr cAlAbro d'fitudes 
|M>iir le Violon les plus en renom, nous doone — k 
c6te de son ^Gradns ad PamassaiDf qai est uxt 
excellent Qoide theorique-pratique par aes „R©Ti- 
Bions d'£tiides. Soli et Arranffbinonts poUr Violon 
et Piano' des obuvtc* qoo le monde n'a plus ren- 
eontrees depais fort longtemp^. Elles seront les 
hienvennes, non senlement k MM. les professenrs, 
nais aossi 4 tout Tiolinlste epris de son art. U y a 
de fait, pea. de maftres qai aient des princii>«i» 
oondaiBant ami surement an but qae les siens, 
et qni aient &a profondenr sous le rapport des 
pariiea techniqnea de son an et de labelleex^ntion 

Le Bom d«» Mr. K KROSS fijrnre parmi les plus 
ulTereellenent oonnus et de^ O'nvres sont 'recher 
partont et recommand^e^ par lea premiers 
maftres et professenni(tels one N. W.Gade. Joachim, 
K. Sineer, J.Bott, Kompel, J LanU rbach. H. Heei^ 
maam, B. de Abna, Rappoldi, R. Ueckmann etautres). 
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BOSWORTH & C? 

LEIPZIG LONDON W PARIS 
1 WIEN I, Wollzeile 1. 



Pobl by Bosworth Ji Oo., Leipzuc 



Violon et Piano. 



Andante, quasi Allegretto. (M.MJ=6e.) 



Rosza Csardas- 

Danse Hongroise. - Ungarlscher Tanz. 

Allegro. , 




+ Jend Hubay, Op. 55. 




Moderate, tempo giusto. (M. M. J=lOO.) 



aroo • • 



sempre sptce. 




Huszarenlied. 



Allegro. 



Jeno Hubay, Op. 55, 




Moderato, 

3^: 



Romanesca. 



Hans Sitt. 




Melodie. 



1 ^ sulG 1 










-jTr — — W \^ lir w ^ — — — ' ^« m ^^^m^ j^' ^ 




















































1.' ^ 










ir. bir- 


5* ' b#^^^ 







Gondoliera. 



Andantino. 



Hans Sitt. 
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